
lil ' Judge# 1 , ISSMA MARCHING BAND- MUSIC INDIVIDUAL 

~ 
NEVER ~ RARELY SOMETIMES OFTEN USUALLY ALWAYS I 

Bol 1 
.,. - Box 2 Box 3A Box 38 Box 4 Box 5 REPERTOIRE CAPTION DESCRIPTION (0-81 ~:.:-.. (10o28) (30-49) (~9) (7~8) (80-100) (100 pis.) . Depth & Range of: 

, . 
• Technical•nd E\pressive -Occasional dtsplay oftechmcal -Depth and Range of technical ·Techmcal elements are very ·Elements of supcnor nature eX1St 

T echnical & Express1ve 
, 

elements art \<Cry fi&Jlited. and e'pressivc qualities. and C"tpressive clements are apparent. m technical and c~pressh·e 
Elements Lack of C lariLY' 

I" -Musical, phy•icol, and -Mustcal and physical challenges apparent. -Exprcssl\ c qualitic> are highly qualities. w Mustcal, Physical, & anvironmental chaUenges art are displayed in an inconsistent -Musical challenges arc displayed evident. -Musical. Physical, and 
0:: Environmental di~pla.yed m a ver/ •nconsis~ent manner. m a consistent manner. -Depth of musical challenges is Environmental Challenges arc 

0- Challenges ·manner . -Simultaneous Rcsponsibilittes -Simultaneous Responsibilit ies of a very consistent level. exceptionally exhibited. 

.... i Simultaneous • Si.multaneous Responsibillt!CS arc presented with limited range. are competently pre>ented. ~Simultaneous Responsibil ities ~Simultaneous Responsibilities o::.s:: Responsibilities .n: presented "-llh -.ry limited l are very competently presented. arc professionally presented. 
w! 
ll. 

range~ 

~ p l'~' 
w 
0:: 

~~ -~::M Box1 Box lB Box4 Box 5 PERFORMANCE I 
(o-t) (10-21) ,,..., (~9) (1o-lt) (80-100) (100 pis.) I . To ne Quality & Into nation ·Weak and very inconsistent .Control and cb.nsi~teficfoftone ·Tone Quality and Intonation are ·Tone Quality and Intonation -Tone quality and Intonation are 

I 

. Tempo, Pulse, & Meter control of tone and intonation. qu&lities and mtonat.ion are only consistent. e<ist at a high le-.1. extremely consistent and at a 

w Control Lack of C larity -Unsatisfactory control of ltmf'Wl, ad<quately demoru.tmted -Technical profictency and -Technical profict<nc) and superior le"el. 

0 . Technical Proficiency & tempo changes, and varied -A rea.o;Onable le•el otte.:hn..-ol uniformity an: competently unifonnity are very competently -Tempo and meter control are 

z Uniformity meters. p~4\ficiency and uniformity j, dt<played. dtsplayed. excellent. 

ct . St.1mina -Stamina is weal and \-cry di!.~la)'ed r~, ....... .,.= .. -Musicianship and expressive -E:~epressive quahues are superior 

~ j'. Expressiveness & limited. -lnd.vidual Startuna ts respectable le•cl. qualities arc highly developed. -Control of simultaneous 

o::o Musicianship -Musicianship is undeveloped. inconsislcrit. Control of simultaneous -Control of simultaneous responsibil ities exists at a 

0 =-. Simultaneous -Very limited control of -Musicianship•nd expressive rc,pon.s,ibilitie!t e~ists at a responsibilities exists at a high professionalle,el. 

u. Responstbthties simultaneous challenges exists. qua hues a.rc oocasiooalb' . QIIUdcrate )e\CI lc\Cl. 

0:: displa)ed. . 
" w ~Control of simuhaneou~ 

ll. re~ponsibilitiet cx1sb at a IO\\-

>~~ level. 

I " Bod Box 2 
I 

Box 3A . 
~ · Bol 38 .. _,. .... · Box 4 Box 5 

(o-t) (10-28) (JG-48) " .... ,..t" 1~9) ..... (1~81 (110-100) 

NEVER RARELY SOMETIMES ,_ --- OFTEN 'Ji~ USUALLY ALWAYS 
TOTALSC~ 

-.~.t • .. (200 pis.) 

COMMENTS q~ ~jl TOTAL SCORE 

A~ (Possible 200 p ts .) 

CopyrightC 2013, IS SMA, Inc. 

Judge's Signature-----------------



• 
... > Judge # 2 
.. ~ ISSMA MARCHING BAND- MUSIC ENSEMBLE 
v~ 

NEVER ( RARELY SOMETIMES OFTEN USUALLY ALWAYS 

Boat ~ .... " Box 2 Boa 3A Box38 Box• BoaS REPERTOIRE 
CAPTION DESCRIPTION ...., _..,. .... (tO~) (~I) (50 .. 9) (70-19) (to-tOO) (100 pta.) . Appropriateness, Range. & • I • Quality of on:bestration is 'cry · Musical structure through · OrchestratoonlMusical StrUCture • Orchcstnuion and musical · Clarity of mus1cal expression 
Clantyof: hmlled. orchestration 15 limited. more than occas•onally meets structure \Cry competently shov.) and ontent is of a superior quality. 

Orchestration Lack of C larity -Expressi'e comrxments are - Expresston limited in design. l expressl'e ontent. expresstve mtent. - Expressive components create 
w Expressive Components tacking. -Inconsistent display of ·Musical challenges provide a . Musical challenges provide the full intent of design. 
0:: Musical Devices & ,.Musical challenges are not appropriate mu~ical devices in commendable demand. highly commendable demand. - Idiomatic appropriateness exists 

0- Challenges clear!) evident on des•~ design. • Consistent display of musical - Display of simultaneous at a superior level. 

t-1; Simultaneous · .Simultaneous Challenges an: , · Limited challenges and range of de• ices m design e'hibued demands is at a hogh level. • tn.no,·ative challenges exist 
0::-r; Responsibilities 001 appart'Dt. stmullaneOus responsibilili~ are throughout the onsemble. . Clarity of composuoonal design through simultaneoUJ domands . 
w~ 

K~ I 

liOtnewhat apparent. . Simultaneous responsibihues is very good. 
c. I' are apparenl. 
w 
0:: 

~~ "'A! - ~ 
Boat llo><2 ~ .. lox3A Box 38 Box• Bo• 5 PERFORMANCE 
(o-91 (t 0-29) (30~1 (50 .. 9 ) (70.a9) (10-tOO) (100 pta.) . Sonority & Intonation ·Clarity of sonoritY &. intonalion • Oevclopong d1~play of . Ensemble exh1bits qualities of • lntonalion and sonorily of the • lntonaaion is superior . Interpretation & is mconsistent int~tion and coruistency o~ good intonation and sononty. ensemble is \ery consi.stenl. throughout the ensemble. 

w Musicianship Lack of Clarity 
· Musicianship 15 \Otd of intent sononty. ' . Balance and Blend is • A hogh IC\el of musicianship • Balanco and Blond os 

u . Balance & Blend • Weakness m contnbution to . fairtx.. commendable commendable. CXISIS. exceptional. z . Vertical Alignment balance and blend. cohc:sivencs~ through the !• ~recision of vertical alignment . Clarity through balance and • Musical challenges are met at a 

~ 'i' • Musical. Physical, & • Physical challenges are balance, blend, and vertical ·~ists with moderate recovery. blend is highly commendable . superior level throughout the 

Environmental Challenges msufficiently demonstrated. alignment of the ensemble. i · Physical, musical and - Simultaneous Responsibilities entire ensemble. 

0::~. Simultaneous -Challenges <ufficoently meet CD\'ironmenral challenges are displayed at a 'cry consistenl • Physical and cnvoronmental 

o- Responsibil ities musical & ph><~cal are met consistently. 1.-et. challenges exisl with clarity and 
LL. 

~'""'?~ 
excellence. 

0:: 
w v 

~A c. 

" Boat Box 2 Box3A ... / lox311 ""' Box• -· (0-t) (t 0.29) (30-49) .A. (SG-11) . .; (7Nt) ... 1001 

NEVER RARELY SOMETIMES ~ ~("" ....... OFTEN ;;:;; USUALLY ALWAYS TOTAL~ 
(200~. 

COMMENTS 
~~ C/f TOTAL SCORE Of .A~ 

(Possible 200 pts.) 
I 

~-----·~ 

CopyrightO 2013, ISSMA, Inc. 

Judge's Signature----------------



Judge# 3 fil 
D ~::....:._::__ ~~~>,.. --ISSMA MARCHING BAND - MUSIC EFFECT I 

"/;::. 
t I NEVER __J I 

CAI'TIOH DESCIIIIPTIOH I Box 1 -t---:-
(N) ~-:--

RARELY 
Box2 
(10-29) 

w 
0:: 
5-·· ....... 
o::~ 

w~ 
0.. 
w 
0:: 

w 
0 z 
~ 
::::E-
0:: ~ 
0~ 
LL. 
0:: 
w 
0.. 

. 
I: 

Audio & Visual 
Coordination 
Pacmg & O.•elopment 
Interpretation 
Variety of Effects 
Creativity, Originality, & 
Anistry 

Communication 
Emocional Commicment 
Professionalism 

COMMENTS 

Copyright@ 2013, IS SMA, Inc. 

.. 
Lack of Clarity 

Box1 
(O.e) 

Lack of Clarity 

Box1 
(04) 

NEVER 

- AudioNisuai Qoordination is 
not clearly apParent 
• Pactng and O.'e).>pmeN,ofthe 
COU1plete show ide~ veiy 
lfmited. 
,· In~rprttation concepts are 'ery 
scarce. 
• RepertOi re poorly diSplay> 
proper fundamentals or effect lind 
rarely product'S any recognized 
efftct. 
• Crcativ•ty, Originality, and 
Anistry arc Oot.commendable. 

Box2 
(10-2t) 

- Performers unsatisfactorily 
commumcatc the intent of the 
repertOire 
- EmotiOnal commitment dli'ing 
the performance is inadequate. 
. Perfom1ers lack proficiency at 
displaying an unders1anding of 
professionalism. 

Box2 
(10.2t) 

RARELY 

SOMETIMES OFTEN USUALLY ALWAYS 

Box 3A 
(30-4t) 

Box 38 Box ~ Box $ REP£RTOIIIIE 
(50~t) (7-) (10-100) (100 pia.) 

·Audio/Visual Coord ination is 
somc"·hat apparent. 
- Pacmg and De\-clopmcnt of the 
complete show ideas arc 
inconsistently evident. 
- Interpretation concepts are 
scarce. 
• ~epeno~re fa~rly do<plays proper 
fundamentals of effect and 
someumes produce:. recognized 
effe<:t. 
-Creativil)". Origmaluy. and 
Ar\i'lliy areJalrly commendable. 

Box3A 
(30.) 

• ferformers inConsistent~ 
communicate the lntc:rtt of the 
repcno1re. 
• Emouonal comrmtmcnt during 
the perro rmance " fa~rly 
adcqua\t. 
• Perfonntrs arc M>me\"hat 

-Audio/Visual Coordination is • AudioN isual Coordination is • AudioNisual Coordination is 
apparenc. h ighly apparent. excepcionally apparenl. 
• Pacmg and Oc'clopmenc of the • Pacing and O.velopment of the · Pacing and O.vclopment ofw 
complete sho\\ ideal! are comple te show ideas arc very complete show ideas arc 
consistently evident . consistently evident. outstandingly evident. 
• Interpretat iOn concepts are • Interpretation concepts are very • Interpretation concepts are 
ob\·ious. obvious. always exemplary. 
• Repeno1re •trongly displays • Repeno~re •cry sltongly · Repenoire always displays 
proper fundamentals of effccl and diSplays proper fundamentals of proper fundamencals of effe<:l and 
often produces recognized effect effecc. allows for opllrnal effect. 
• Creacimy. Origmahty, and • Creacivuy. Original icy, and · Creativuy, Originalicy, and 
Artistry are commendable. Artistry are highly commendable. Anistry are excellent . 

Box3B 
(50~9) 

• Performers consis tently 
communicate the intenl of the 
repertoire. 
.. Emotional commitment dunng 

- Performers are proficient a t 

Box ~ 

(7-) 

- Performers very consistently 
cornmumcate the intent of the 
~pcrtoire. 

Box$ 
(10-100) 

- Performers communicate the 
intent of the repen oire without 
exccpuon. 
- Emouonal commitment during 
the performance is displayed wich 
maximum success. !the performance IS d1splayed with 

a moderate degree of success. 

proticienl at d1>playmg an d!Splayin& an understanding of 
understanding of professionalism. ~ pmf~iOnahsm and training 

- Emotional commitment dunng 
the performance is displayed with 
a high degree of success. 
· Performers are highly proficient 
at displaymg an understanding of 
profcss1onahsm and training 
required to present the rcpe:noire 
with a h1gh degree of success. 

. Performers display an optimum 
undcrstand1ng of professionalism 
and training required 10 present 
the repen01re with maximum 
success. 

' rcquir~ to prc~nt the repen orre 

P£111FOIIIMANCE 
(100 pia.) 

Box3A 
(30-4t) ~

\\ilh moderalCjUCCOSS. 

~~A. I -· I -· I I (~ ,.. (7N9) <--111) 

SOMETIMES ~/.....,.." OFTEN :;] USUALLY I ALWAYS 

~ ~ TOTAL SCORE 
(Possible 200 pts.) 

TOTAL SCOIIIE 
(200 pia.) 

Judge's Signature--- - - - - - ---------



. 
·> Judge# 4 
h ISSMA MARCHING BAND -VISUAL EFFECT 
v~. 

NEVER I RARELY SOMETIMES OFTEN USUALLY ALWAYS 
Box·1 ' ~ . Box 2 Box3A Box 38 Box4 Box 5 REPERTOIRE CAPTION DESCRIPTION (0;8) (10-29) (30-49) (50~9) (70-89) (90·100) (100 pts.) ~ ..... . Audio & Visual AudioNisual Coordination is not - AudioNisual Coordination is - AudioNisual Coordination is - AudioNisual Coordination is • AudioNisual Coordination is 

Coordination clearly apparent. somewhat apparent. apparent. highly apparent. exceptionally apparent. . Pacing & Development Lack of Clari ty - Pacing and Ik .. elopmcnt ofrhe - Pacing and Development of the - Pacing and Development of the - Pacing and Development of the - Pacmg and Development of the 
w . Interpretation .. complete show }(lea$ are very complete show ideas are complete show ideas are complete show ideas are very complete show ideas are 
ll::: • Variety of Effects ... limited. r " inconsistently evident. consistently evident. consis tently evident. outstandingly evident . 
5~. Creativity, Originality, & .. ..dnterpn:tation concepts are,..very"l • Interpretation concepts arc • Interpretation concepts arc - Interpretation concepts are very - Interpretation concepts are 
1-'IU Art istry scarce. scarce. obvious. obvious. always exemplary. 
Q:::.J::. ... Repe~oite poorly display. • Repertoire fairly displays proper . Repertoire strongly displays - Repenoire very strongly - Repertoire ah-.:ays displays 
w~ proper, f\lridamentals oretl'ect and fundamentals of effect and proper fundamentals of effect and displays proper fundamentals of proper fundamental s of effect and 
0. rarely produ~.es any recognized "so)netimes produc-es recognized often produces recognized effect. effect. allows for optimal effect. 
w effect ·- cfl"ect. +.. -Creativi ty, Originality, and -Creativity, Originality, and -Creativity, O riginality, and 
ll::: -Creativity, Originality, and -Creativity, Originality, and Artistry are commendable. Artistry are highly commendable. Artistry arc excellent. 

Artistry are not comme~able. Artistry are fairly commendable . 

Box 1 Box2 
. . 

Box3A Box 38 Box4 Box5 PERFORMANCE 
(0·9) (10·29) (30-49) (50~9) (70-89) (90·100) (100 pts.) . Communication Perfonners unsatisfactm'i ly • Performers inconsistettt~y • Perfonncrs consistently - Performers very consistently • Performers communjcate the . Emotional Commitment communicate the antent of the communicate the intent of the communicate the intent of the communicate the intent of the intent of the repertoire \\ithout 

w . Professionalism Lack of Clarity repertoire. repertoire. repen oire. repertoire. exception. 
(.) • Emotional commitment during · • Emot\Qnal commitmen,t durin~ ""Emotional commitment during - Emotional commitment during - Emotional commitment during z the perfonnancc is inadequate. the peiformancc is fairly " th~ perfonnancc is displayed with the performance is displayed with the performance is displayed with 
<( • Performers lack proficiency at adeqt\ale. a ;.moderate degree of success. a high degree of success. maximum success. 
:!i:j' displaying an understanding of • Perfoilllc!rs are Somewhat - Performers arc proficient at - Perfonncrs are highly proficient - Performers display an optimum 
ll::: 0 professionalism. proficient at dJ.Wiaying an displaying an understanding of at displaying an understanding of understanding of professionalism 
0~ understanding of professionalis n:1. professioll811sm and training professionalism and training and 1raining required to present 
u.. requi red to present the repertoire required to present the repertoire the repertoire with maximum 
ll::: 'wiPt moderate suCCess. wi th a high degree of success. success. 
w 6-~ . 0. . -'), :. 

- B0x1 Box 2 Box3A / Box38 ....... Box ~ Box5 
(0-9) (10-29) (30-49) ., ... 

(50.e&) r (70-89) (90·100) 
. 

1_ .. ,;· 
....... --

TOTAL SCORE 
i NEVER RARELY SOMETIMES v- OFTEN USUALLY ALWAYS (200 pts.) 

~· 
. 

~ (11 I 
COMMENTS (;& TOTAL SCORE 

A' (Possible 200 pts.) 

Cop yright@ 2013, IS SMA, lnc . 

Judge's Signature ------------ -----



fil ......... _ 
1............!. 
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Judge# 5 
ISSMA MARCHING BAND - VISUAL INDIVIDUAL 

- ~ 

NEVER { RARELY SOMETIMES OFTEN USUALLY ALWAYS 

CAPTION DESCRIPTION Box 1 Box 2 Box JA Box 3B Box 4 Box 5 REPERTOIRE 
(0..) - (10-29) (30-49) (50-69) (70-89) (90-100) (100 pta.) 

_ Depth & Range of: ~""' ""' \., • Technique arid expre-ssive -Occasional display of technical -Technical and expressive -Technical and expressive -Technical and expressive 
fti Technical & Expressive ""' ,. efTorts are VerY limite:d. and expressive qualities. clements have greater depth and elements have a broad range and elements are at the highest level. 
~ C Elements L k f Cl 't --' r _Physical challeftgef are_ _Physical challenges arc range. are more consistently presented. -Physical challenges of the 
~ E P~ysical Responsibilities ac 

0 
an ~41 " displayed in a \lery irfcpnsi$tem displayed in an inconsistent - .Physical .challeng~s arc -~hysical .challenges ar~ hig.hest level are alway~ e.v.i~ent. 

W ·~ Stmulta~e~~s. 41~ -~~ nianner. r ·~ manner. dt~played '.n a conSIStent man~er dtsplaycd 111 a very consistent - S tmultan~ous responsibilities 
0::: a[ Responsiblhties 1r .., Sim"ltaneous Responsib~itie_,s ""'- _Simultaneous Responsibilities wu.h oc.casionallapscs o~c.u~~mg. ma.nncr. . . . . are professionally presented. 
- OilS i:Jr~resented with very limited ,.- a rc presented with limited range. - Simultaneous ResponstbilltiCS -Simultaneous responsibil ities 
0 ~ range. ~ . .,".. "" Jll' ""-· • are competently presented. arc very competently presented. 
1--g • J~ • ·~~ 

ffi g t~~·.·· .. , ~ )~\/· · ... ~0 ~ . . . 

~"- b-..;;:p 
#: ""} '~ 

Box 1 Box 2 - . Box 3A Box JB Box 4 Box 5 PERFORMANCE 
(0-9) (10·29)4 (30-49)_ (50-69) (70-89) (90-100) (100 pta.) 

- • Tempo, Pulse, & Meter -Weak and inconsi~ten;tontrol of %-.Tempo, pulsC.& meterCQntrol -Tempo, pulse & meter control -Tempo, pulse & meter control -Tempo, pulse & meter control 
~ Control tempo, pulse and meter. / ar~ §Ometimes deibm:i$tr3ted. are consistently demonstrated. are demonstrated at a high level. are demonstrated at a superior 
~ C • Stamina & Recovery L k fCJ 't -Stamina and recovery are weak f' - S1at:nina & recover-Y,Js .4-# -Stamina and recovery are -Stamina & recovery are highly level. 
- ~ • Alignment & Spacing ac 

0 
an Y and. very limited. . ..,., "'" in~o:nsist;_nt. ~~ ,.- , commendable but still with co":'mendable. . -Stamina & recovery are 

W c. • Style & Idiomatic -Ahgnment and spacmg are very -Ahgnment and spacmg ... arc lapses. -Alignment and spacmg are very exemplary. 
(.) '5 Interpretation inconsistent. cob$isient~ut with major gap.S.~ 1

- Alignment and spacing are consistently defined. -Alignment and spacing are 
Z ~ • Uniformity & Technique -Style and idiomatic - St)ile ~n4-1.dldqmtic ""' consistent but with minor gaps. -Style & idiomatic interpretation exceptionally defined. 
<( OilS • Simultaneous interpretation is undeveloped. intcrpretatiorfare occasionally - ,~tylc & idiomatic interpretation are very competently displayed. - Style & idiomatic interpretation 
::::!: ~ Responsibilities -Uniformity & Technique are d isplayed. ,'_.. .~ 1-'ftre 02,m~cntly displayed. -Uniformity & technique are very are d isplayed at a superior level. 
0::: ~ rarely defined. - Unifo(micy 8t technique arc 

11 
-Uniforrhity & technique arc proficiently defined. -Uniformity & technique are 

0 ~ -Simultaneous responsibilities arc occasionally dcfine~J. .,.. v ~ ProfiCiently dcftocd. -Simultaneous responsibil ities arc professionally defined. 
LL & not displayed with any sort of - Simultaneous"'~SP.PflsiJ?Jiitjes ~ ~· Simultane<lufreSponsibilities displayed at a high level. -Simultaneous responsibilities 
0::: LL consistency. arc apparent bUt inconSistent,~. ... are consistent. are displayed at a superior leveL w """' A'' / . .. ,4 a.. ~ 'Ill ... ~ Jt .. .,. 

liil-'".4" .I", y 

,. Box 1 Box 2 "' Box3A .., ''BoxlB '' 8ox4 8oX: 5 
., (0.9) (10-29) (30-49) (5G-69) .! (70-89) (90-100) 

• 0 ~ NEVER RARELY . SOMETIMES ': OFTEN ~ USUALLY ALWAYS TOT~:~~E 
y- Jf . <.PJI 

COMMENTS ~i{ ~. ·. .·.) .......-,:. (! TOTAL SCORE 
~{..:::. A' (Possible 200 pts.) 

Copyright© 2013, IS SMA, Inc. 

Judge's Signature ----- --- --- --- ---
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D 

Judge# 6 
ISSMA MARCHING BAND- VISUAL ENSEMBLE 

1----1---------1----,---N_E_V_E_R __ ,=--'-,+---~REL y I SOMETIMES I 
/.. Box 1 ,. ~ Box 2 Box 3A 

CAPTION DESCRIPTION // . (O•II) .-' (10-29) (30-4111 

OFTEN USUALLY 
------------~------Box 38 

(50~t) 
Box 4 
(70-89) 

ALWAYS 
Box 5 

(!10-100) 

~-~ c 

~e 
Q. w '5 

a:: .z-
- oa 0 ,., .... ... 
0:: ~ w ­a.. e 
w ~ 
0:: 

'i' I: 0 • 

~~. 
w K • 0 :; 
z,z­
< .a 
~ ~ 
0:: ~ 
0 -
LL E 
0:: ~ 
w 
0.. 

Appropriateness, Range & 
Clantyof: 

StagJng 
Expressi"e Components 
Visual Musicality 
Simultaneous 
Responsobohllts 

Precosion & Unoformity 
Ensemble Cohesiveness 
Recovery 
Stamona 
Simultaneous 
Responsibilities 

v r 1- Vel') lomited range on regards to 1· Lomited desogn qualoty on 
<;tagtn, a.nd exprcsst'e Magmg and e\pressl\e 

Lack of Clarity 

Box 1 
(o-t) 

Lack of Clarity 

coltip.lneots componenb. 
· Vi\ual fllU.Iile&hty 1~ not clear!) ·Visual mu)ICahty t) wme\\hat 
appare~t on a con.;;istcnt basis. apparent at u basic level. 
·Simultaneous rcs,on~ibilnics • S•multanrou~ respomibtlllu::) 
arc _'Cf)' hmned. . . ......_ are somcwhal apparent but ha\c a 
• Vtsual and mu)tcal elemtnts limited range. 
lack connectivity., ·Basic concepts of design 
,. Color guard very mconsistently ·Color guard inconsistently 
intcg01tcd \\ith band. mtegrated w uh band. 

\ "" 
~t 1

4 
/,., 

~<"' ... / .r 
Box 2 
(10-29) ~ r. ' / ..... ~ 

Box 3A 
(30-491 

• Pr«l)ion and uniformtl)' of 
style lacks any con:si)h!nC)' 
• Ensemble cohcsh t!OCS'I 1 .. not 
achlc\ed. 
- Stamma is madequatc:. 
- Sunultaneous respom.1bahues 
arc presented in a very 
inconsastcnt manner. 
· \11any moments of uncenauui 
and IOCOnStStCncy. 

j 
-De\elopiog dosplay of precosoon 
and uoliformoty of style 
• l ·. nscmblt cohesiveness is 
'iOmc\\hat achieved. 
- Stamina " faorly adequate. 

j · Slmultaneous rcSJ'M'InsibtiHic~ 
at~ pr~sented in an inconsistent 
manner. 
· lutle rCCO\Cf). 

•· Jnconsunent ~kill~. 

· Stagmg 3nd ex preS) I\ e 
components are apparent. 
· Visual musicalit) ts apparent 
and at a medium IC\·el. 
. Simultaneous rc!iiponsibilities 
are conliitStently at a moderate 
Je,el. 
• Some mteresting ideas and 
creativity. 
·Color ~uard con)tMenlly 
mregratcd with band. 

BoxlB 
(50-QI 

- Moderate displa> of precosion 
and un t formity of style arc met m 
a consi)tent basi~. 
• Ensemble cohesl\cness i~ 
accomplo>hed. 
- RcCO\·cry and stamma are more 
than adequate. 
• Simultaneous responsibilities 
arc presented in consistent 
manner. 
-VarJou~; lc\cls oftcchmque and 
skill. 

.,. 1/s 

- Visual orchcstrallonlquahty of 
\tagmg and range of exprt~)i\c 
components are 'cry apparent 
- Vi!tual musicality is displayed at 
a very good Je, cl. 
- Simultaneom rc.;;ponsibahllcs 
arc 'ef) co~astent and at a high 
1.-el. 
- lligh exploration of ideas and 

- Clarity o f \ l'>ual expression and 
mtent IS of a s:upenor quality. 
- E~pressl\e component~ create 
and explor< the full ontent of the 
design . 
- lnno\311\e and supenor 
challenges e'Ust through 
Simultaneous demand> . 
-Superior use of creativity and 

creativity. I ani~tic cxprCS'\ion. 
- Color guard m1cgra1ion at a h1gh ~ -Color guard mtegrnuon at an 
le,el. e\ceptaonallc,cl. 

Box4 
(70-&t ) 

• Precasion and untformit) of 
style are achoe- ed at a high level. 
• Ensemble cohesiveness i~ 
hoghly accomplo,hed. 
- Reco,cry and stamina are 
presented at a \cry competent 
IC\CI. 

·Simultaneous rcsponsibtlltlcs 
are met in a 'cry consistcnl 
manner. 
-Very good le\cl of control. 

Box 5 
(!10-100) 

• Precis1on and uniformity are 
achieved at a superior level. 
·Ensemble cohesivene)S is 
achic\ed a11hc optimum le,el. 
• Rtto\tf)' and stamma are at an 
outstanding le:"el. 
-Simultaneous rcsponstbilities 
are met at a \Cry high lc,·cl. 
• Superior performance and 
ensemble excellence. 

I I I Box 1 I Box 2 ·1 Box 3A - -; .I _. = . (0-9) (10-29) ' (30-49) ~~ 

NEVER RARELy SOMETIMES I 
8 ox3B I Box4 , - -- -- Box5 
(50;!9) ' (70-89) . (90-1001 

OFTEN } USUALLY ALWAYS 

COMMENTS 6 
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\\.. 
TOTAL SCORE 

(Possible 200 pts .) 

REPERTOIRE 
(100 pts.) 

PERFORMANCE 
(100 pts.) 

TOTAL SCORE 
(200 pts.) 

Judge's Signature ------------------------


